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CATWIBI?:rDGE :TA\.ZER.NER. CHOTR.
1990-1991 SEASON

in Jesus College Chapel

Sunday 9 December, g.30 pm

Mass ror christmasi"iiiffi1f#15"tlt"-rd in rr4ary rudor,schapel Rovar c. 1553, including Tailis's restaf ,",r"n-purt mass.

Sunday 3 Februarv, g.30 pm

Music of the ..1T"1 ;ji.tf"t"ifrl.fiTll-"ettinqs or psaim 14e,Singret dem Hercn, Lry Scliuiz and dicfr.

Sunday 24,March, g.30 pm

o n e or, #f':::nr::3,T:lerpieces
of the late Renaissance performed in its iiiurgicar context.

Sunday 2 June, g.30 pm
TALLTS: SPEM IN AIIUI{

The cambridge Taverner choir joins forces with theLondon-based choir, Bel Canto (Ri;ha;d Egu;,'Oi.ector),to perform Tallis's magnificent forty_i"ii'*ot"t,
and antiphons in the English noriO ,,Vi*,including Tallis's Gaude Glot-iosa.

By kind permission of the l"Iaster, Chaplain
and Fellows of Jesus College

AUDITTONS

you are interested in auditioninQr for the Choir,please contact Owen Rees on OgOS ZZAASg.
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PROGRAI'1ME

Miserere mei DeusPlainsong: Psaim 50,

Miserere mei Deus

Miserere mei Deus

T* t^.1 ;., ^ ^.-rl lrErr^ Ev\J

Josquin Desprez (c 1440- t52L)

Robert Whyte (c 1538-1574)

William Byrd ( 15421 3- 1623)

INTERVAL OF 15 I'{INUTES

Miserere mei Deus

Mass for five voices
liyrie
Gioria
Aqrnus Dei

Tirnor et tremor

Miserere ]Jts (,tif,

William Byr':

Wiliiam Byrii

Oriande de Lassus (1532-1591t

Greqorio Alleqri ( 1582- i652m{11

The penitential Psalrn 50 was the inspiration for some of the most
emotionally charged music of the Renaissance and Baroque. Robert
Whyte's treatment of the text is, for example, in a deeply expressi''r.
style usualiy reserved in England for settinqs of the Lamentations.
The crriginally simple falsobot''7ono setting by Allegri has become
encrusted over the centuries witlr expressive ornament, a manner of
performance which lvas originaliy the jealously-guarded secret of the
Sjstine Chapel choir. The setting by Josquin achieved particularly
widespread fame, producing numerous progeny in the works of
subsequent qenerations of cc,rnposers. His piece is particularlv
remarkable for tire use of the soelfetfo ostinato, a simple melodic
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Cambridge
Ruckers: A Harpsichord and Virginal Building Tradition
CRANT O'BRIEN

This book describes in detail the art and technique of the Ruckers family who produced
harpsichords and virginals for over a hundred years. The text is richly illustrated and
oresents a wealth of detailed information about the construction and decoration of the
Ruckers instruments.
f75.00net HB 0521365651 346pp. 100half-tones 50linediagrams
Cambridge Musical Texts and Monographs

Claudio Montever di: ]rfeo
JOHN WHENHAM
Forming part of the Cambridge Opera Handbooks series, this guide is written for opera
lovers and record collectors, as well as students and scholars. Indivrdual chapters deal
with the opera's genesis, structure and performance history and there is a full synopsis
and discography as well as illustrations and musical examples.
f9.95net ?B 0521284775 215pp.

Cambridge Opera Handbooks

Authenticity in Performance
Eighteenth-Century Case Studies

PETER LE HURAY

Focusing on nine well-known works, Le Huray's study addresses the important
questions that those involved in 'authentic interpretation' need to be aware of. This
original book is essential reading for all those interested in this area of music practice.
f30.00net HB 0521 390443 224oo.
f10.95 net PB O521 399262

Music in the Seventeenth Centurv
LORENZO BIANCONI
Translated by DAVID BRYANT

This book considers the radical developments of the seventeenth century, as musical
traditions were replaced by new ideas in response to changing social contexts. Through
an examination of musical style as wel! as cultural aspects, Bianconi presents a fresh
picture of musical life of the seventeenth century.
f40.00 net HB 0 521 262909 360 pp.
f 1 l.95 net PB 0 52 1 26915 6

Cambridge
Universitv Press

The Edinburgh Building, Cambridge CB2 2RU, UK


