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Programme

Magnificat, primi toni (8 voices) Ciovanni Pierluigi da Palestrina (1525-1594)

Nigra sum Palestrina

Toccata avanti la Messa della Madonna

Ave maris stella (organ/chant) Cirolamo Frescobaldi (1583-1643)

O magnum mysterium

Stabat mater (8 voices)

Palestrina

Palestrina

INTERVAL of l5 minutes

PalestrinaSalve regina (12 voiccs)

Christus factus est Felice Anerio (c. 156{} l6l4)

Victimre paschali laudes (8 voices) Tomds Luis de Victoria (15.18-1611)

O gloriosa Domina (12 voices) Palestrina

*****

The Cambridge Taverner Choir
director Owen Recs

sopranos altos
Diana Baumann Laura Dollin
Josie Dixon Toby Gee
Helen Garrison Simon Godsill
Bemadette Nelson Manin Neill
Caroline Preston Bell Nicholas Perkins
Margaret Simper Rupert Preston Bell
Rachel Sutton
Sally Terris
Tanya Wicks

tenors
Paul Baumann
William Byrne
Philip Mills
Edwin Simpson
Jonathan Stoughton

ba.sse.s

Jamcs Dunan
Frank Salmon
Gary Snapper
Paul Watson
Nichola.s Wilks

We are grateful to the Master, Chaplain, and Fellows of Jesus Collegc for thcir kind

pcrmission to perform in the chapel.



In the second half of the sixteenth century the Catholic church-in pan as a response to
the threat-posed by I.u1fis1x.1sm and other reformed theologies-underweni iradical
process of reform and renewal of a1l aspects of its life. The piincipal effect on music of
this Counter Reformation (or 'CatholiC Reformation,) *as io enioo.as" .o.D;s"r. to
present the text in a clearly audible manner; however, rhe renewed cSnfidenii of the
reformed church, and the desire to use music as a powerful tool in turnine th" LlnO of
congregations towards the spiritual, is also manifeit in the cultivation of'sptendid andimposing styles-utilising-two or more choirs, often spatially ."purut"a-l*'tich canpcrhans.he thoughl ol'as the musical equivalents of the theatrical-splendours of late-srxtcenih- and early-seventcenth-century ecclesiastical architecture'in Rome. Indeed,
artnough 

_rhe _'potychoral' technique (that^of using multiple choirs) is most usually
associared with venice, Roman composers from pale-strina onwards r*e*ise proiuceo -impressive repe.rrory of such worki. This is an aspect or palesr;in;r; o"iJrii,ii.h i.relatlvery lrtue-known today, and which helies the view of his music as unremittingly
conscrvative: the only piece of his in tonight's concert which is at all well tno*n ls ii,i:
settf ng or tne stubot muter (portraying Mary standing at the foot of the Cross) for twochoirs.

.,91" of thcfiincipal Roman institutions which cultivated the polychoral manner
ya.s thg cappL'ila Giulia ar St pcter's (founded by pope Julius II in isi:), with which
Palcstrina was associarcd as moestro from 1551 to tsss and again rrom-iizt-untit ttreyear of his death-1594. At the same period that rhe dome o-f the qreat basiliia *asfinally complercd.(hy Domcnico Fontana) rhe Cappelia Giriiii.".*E.r i""rlp"iiory ;n
accordance with the relormed liturgy and the new'requirements for textuarciariiy anopropci Latin acccnluarion.. onc nr.rnuscipt copicd t'6r the cappclra is a parricutaay
imporrant source of Palcstrina's porychoral works. and gi"i. "Ji" irai.riiJn oi:*r,i.t,
pleccs wefe_performed at st Petcr's under his direction:-these include, for example, the
threc-choir. Salr'e regina which opcns thc sccond half of the coniert. ltrir -J',rr. "ltau".n
nymn u gronosu Domina arc prohuhly among the composcr's early works for multiple
choirs. In both cascs Palestrina_began wirh ex-rended seitions rung by each choiialone,
bcfore combining rhc choirs in anriphonal diarogues. The two'-clioir setiine'ot thctwuRnUcal wlth whlch thc concert bcgins is unusual for thc period in that Pales[ina ser.sall the verses of the canticle (rather-than leaving alternats verscs to be chanted; rn a
throu gh-composed structurc.

.lt_might at lirst sccm odd to include a work by the Spaniard rom6s Luis devictoria in a_programme of. Roman music: in fact, victoria spent about two decades inRomc (c. 1565-c. 1585), where he received his training ar rha colregio Germinico and
later sc;ved the samc institution-alhcir hriefly-as 

'nu.Lit 
Jii..ioi. fr," p;;d i; R"..was a productive one lor him in rerms of iomposition and publicatiori, althourn rhe

serting of victim*.pa.schuli 
.!uutles heard tonight bid not uppeui in print unrii ioffil*ncnvlcto.r was hack rn spain. Thc text is the sequence ior Easier Sunday, with thepolypnony F:81tnllg (w-rth dramaric antiphony herween the two choirs.l at the words'Dic

noDrs. Mufla: lL-il us, Mrry, what did'st thou see on the way? I saw the tomb of theliving Clrist and the glory of his rising up again...,.'rhe dramatic vividness wiih 
-wfiich 

victoria captures the theme of theResurrection-a vividncss which again in part reflecting itr" 
"i,ni or-it"-ieii"""a

cathoiic Church-is matched hy the i-ntensity of Felice Aneiio's famous four-voii"rnor.,
frrr,Passiontide, Christus factus est. Ancrio was a choirboy at St peterb, un,r". pur"rt""u,
ano succceocd paleslnna as composcr to the papal Chaoel.

Girolamo Frescobaldi-one of rhe moit highl! respected and influential ltalian
composcrs of.thc early Baroque-became organ'ist'of Si peter's in roob. His r.io.i
mustcu.t.r (puhtrshed rn venice in 1635) is an unusual collection of organ music designedprimarily to be,employed at various points of the Mass; it also containi a number oi snortvcrscts to bc altcmatcd with chant, including the setting of the Marian nyiiiri-*rr,,
srelia pcrlbrmed tonighr.



/

Nigra sum sed tbrmosa. filiae Jerusalem. sicut bbernacula Cedar. sicut pelles Salomonis. Nolite me considerare quod fbsca srm'

quia decoloravit me sol: filii matns meae pugnaverunt contra me. posuerunt me custodem in r ineis.

I ant black but ct,tme !y. O .ye duughters ttf Jerusulem. us the tents of Kcdur. us the ('urtains rtf SolLtmon. Lttttk ru-tt upon me.

bet uuse I am black. because the sun hath lttokad upon me: my mothers's c'hildren v'ere (tn.q,ry v ith me I they made me tlrc kecper

rf the vineyurds.

O magnum mvsterium. et admirablile sacrarnnetum. ut animalia viderent Dominum natum. iacentem in praesepio' Natum

vidimus. et choros angelorum. collaudantes Dominum. Alleluia. Quem vidistis pastores. dicite. annuntiate nobis. quis apparuit'?

Natum vidimus...
O great mysrcry and v'ttntlerful sac:ramenr. that the animals .\ee the nev.'-htrn Lord lyirtg, in the munger. We ha'e seen the ne*''

born child and c.hoirs of angels praisittg, God. AIletuia. Tell us. sht'pherds, n'hom have vot/ seen. t 'ln has appeared? We have

seen....

Stabat m rter dolorosa

JuxNa crucem lacrimosa
Dum pendebat Filius.
Cujus animam gementem.

Contristatam et dolentem
Per transivit gladius.

O quam tristis et afflicta
Fuit illa benedicta
Mater unigenitil

Quae moerebat et dolebat
Pia mater. dum videbat
Nati poenas inclyti.

Quis est homo qui non fleret
Matrem Christi. si videret
In tanto supplicio'?

Quis non posset contristan
Piam matrem contemplan
Dolentem cum Filio'l

Pro peccatis suae gentis

Vidit Jesum in tormenti"
Et flagellis subditum.
Vidit suum dulcem natum
Morientem desolatum
Durn ernisit spintum.

Eia Mater. fons arnoris
Me sentire vim doloris
Fac. ut tecum lugeam.
Fac ut ardeat cor meum

In amando Christum Deum.
tlt sibi complaceam.

The sorrort'fitl mother stood

weeping b-v- the cross n'hile her

J()n lf'dJ hanging, there. Her
ttttguishetl heart. ffiicted and

sornm'ful, wcrs piert'ed n'ith a

n'ord.

Oh hott sud und grief-stricken
wus that blessed womtn, mother

of the only begotten Son. Hott
she lumented und sorro*'ed
v'hen she *'itnessed the

sufferings of her illustrious Sttn.

Who t+'ould nlt w'eep iJ hc saw'

the Mother of Christ in strclt

torment? Who tt'ottld not share

her sorrtnt'. as he v'itnessed tlrc

mother of Christ griet'ittgtt'ith
her son?

She suw'Jesus in agony for tlre
.sirrs of his people urul submittirtg

to the scoltrges. She sqtt' her
desr Sott dying. deserted tts he

g&,e up tlrc glutst.

Ah Mttther. fount of love . make

me feel tlrc riolent'e of tlrY
s\rr|w, tlrut I mav grieve v,'itlt

thee, Make my heurt burn x'itlt
lot'e for Cfuist m1- Gocl. that I
may he plea.sin.q uttt, him.

Sancta Mater. istud agas.

Crucifixi fige plagas

Cordi meo valide.
Tui nati vulnerati.
Tam dignati pro me pati.
Poenas mecum divide.

Fac me tecum pie flere.
Crucitixo condolere
Donec ego vrxero.

Juxta crucem tecum stare

Et me tibi sociare
In planctu desidero.

Virgo virginum praeclara.

Mrhi jam non sis amara:

Fac me tecum plangere.

Fac ut portem Christi mortem

Pas sionis t'ac consortem.
Et plagas recolere.

Fac me plagis vulnerun.
Fac me cruce inebriari.
Et cruore Filii.
Flammis ne urar succensus.

Per te Virgo. sim det'ensus

In die judicii.

Christe cum sit hinc erre.
Da per Matrem me venire

Ad palmam victoriae.

Quando corpus monetur.
Fac ut animae donetur
Paradisi gloria.

Blessed morhcr. may thlu fix tlrc
blon's of the crucifixiort strongly
in my he art. Share with me the

pairts Ltg thy v,'ttunded and so

worthy Son, who w'as httrn for
me.

Make me w'eep piously with thee,

suffering the c'rucifixittrt, so that I
shall conquer.l de.sire to stand by

the cross tt'ith thee . to share w'ith

thee in lamentation.

Oh Virgin, of all virgins most

noble. may rhou nlv' shnre thy

bifterness t+'ith me : make me

lament with thee . Grant that I
muy clny the death of C lrist ;

make me jttin in lis passion and
the blows he suffered.

Make me wt.tunded'vt'ith tlutse

blot+,s; make me drunk with the
(rlss end with the blood of thy

Son. May I, through tlrce. burn
n'ith flames und be consumed, so

thut I may be defended in the day
ttf judgement.

Oh Christ, v,hen tht.tu comest

forth frttm thy present t()rment,
gr1nt thr|ugh the Mrtther. that I
shsll bear the rictor's palm, when
ny" body sholl die. let my soul he

qrurte d glttry in pttrudise.

Salve Regina. misericordiae vita dulcedo et spes nostra. salve. Ad te clamamus exsules filii Evae. Ad te suspiramus. gementes et

t'lentes. in hac lachrimarum valle. Eia ergo advocata nostra illos tuos misericordes oculos ad nos converte. Et Jesum benedictum

tructum ventris tui nobis post hoc exilium ostende. O clemens. O pia. O dulcis Virgo Mana.

Huil ,eueenof mercl-;hail.ourlife,our.ltleernsJ.r undourhope.WeL'rytoyou.exiledchildrenof Eve'Weserrdupolu" srgftsfo

yott. mourning and w'eepirtg in this vule of rcars. Therefore. as our adyocote. turn your merciful eyes tott'ards us and' aJier tlis
life rtf e.uile. sluty.' ns Jesus. the blesseel fruit of your womb. O merciful. O holy. O sn'eet Virsin Mary.

Christus factus est pro nobis obediens usque ad mortem. mortem autem crucis. Propter quod et Deus exaltavit illurn. et dedit illi
nomen quod est super omne nonlen.

Clrist *,as mude obetlient urtto deuth. eren deuth on the (ross. God tlrcrefore exulted bim and gat'e him u name n'l'tich is above

e|ery nQme.



Vic-t![f4qp49qhati: Dic nobis Maria quid vidisti in via'] Sepulchrum Chnsti viventis: et gloriam vidi resurgentis. Dic nobts...

Angelicos testes. sudarium et vestes. Dic nobis.... Surrexit Christus spes mea praecedet vos in Galilaeam. Dic nobis... Scimus

Christum surrexisse a mortuis vere: tu nobis. victor Rex. miserere. Alleluia.

Tell us. Mary. *'hat didst thou see on the w'ay? I sax' the tomb of tlrc living Chrisr. and the glory of his rising up again. Tell us...

T)rc Angelic' w,itnesses. the head-c'ltth and tlrc garments. Tell us... Cbist. my hope. lus risenfrrtm the dead. and he goes before
you into Gelilee. Tell us... Truly. we know thet Clrist has risen from the dead. Have mercy on us, rriumphant King. Alleluiu.

O gloriosa Domina. excelsa super sidera. qui te creavit provide. lactasti sacro ubere. Quod Eva tristis absfulit. tu reddis almo
germine. intrent ut astra flebiles. coeli fenestra facta es. Tu regis alti Janua et porta lucis fulgida. vitam datam per virginem gentes

redemptae plaudite. Gloria tibi Domine. Qui natus es de Virgine. cum Patre et sancto Spir.tu in sempiterna secula. Amen.
O glorious Lady, high abr.'ye tlrc stars, provide for him who created thee , milk from thy sa,:red breasts. Nourislting thus thy
offspring, tlnu git,est bacl: v,hat sad Eye took tn'ay. and so that the w,retclrcd may reach beyond the stars. thou art made the

*,indov' of heaven. Thou reignest as the d'tor ond shining portal to the light and tfu)se w'lro hat e L'een redeemed give praise for
the life tltat is given tlvough tlrc Virgitt. Glory be to Tlrce. O Lord. w'ln was bom of a Vir6in. und to the Father. and the Holy
Ghost. for ever and eyer. Amen.

Compact Disc recordings of the
C AMB RIDGE TAV E RN E R C H O I R.

Both recordings may be purchased at the desk.

MUSIC FROM RENAISSANCE PORTUGAL
including Lobo's Eight-Part Requiem and motets by Pedro de Cristo and Aires Fernandes

Shortlisted for the 1994 Gramophone Eariy Music Award.
"Sheer musicianship" Gramophone

"An absolute revelation" Early Music
Herald CD t12 (HAVPCD 155) Cassette t7(HAVPC 155)

MUSIC FOR A TUDOR CHRISTMAS
including carols, anthems, and motets by Byrd, Tallis, Sheppard, Pygott and Brawne

"A listener can feel how the perfornlers are themselves moved by the beauty of the marvellous
music they are making." Gramophone.

Past Times CD {10 (PT6491) Cassette {6 (PT6190)

WHAT IS OUR LIFE?
Laments for composers and kings by Weelkes, Byrd, Josquin, Gombert, Vbtoia, etc.

To be released in the Autumn on the Herald label.

MAILING LIST REQTJEST
IF YOLI ARE NOT ALREADY INCLUDED ON THE CAMBRIDGE TAVERNER CHOIR MA]LING LIST AA/D WOULD LIKE

TO BE, PLEASE TEAR OFF THIS SLIP AND HAND IT IN AT THE DESK


