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N'liu tit plcnit i irtutc

Intrort. lnvrrcavil mc

(lloriu, Wcstcrn Wind Mass

I rprstlc

('rt'tlo. Wcstcnt Wind Mass

I'r cllrcc

Slrncttts, Wcstcrn Wrnd Mass

l)lrlt'r nosk't & Par Dornini

\grrLrs [)cl, Wcstcm Wind Mass

('orr.r nr unton: Scapulis sttis

.A ctcrnitc laudis I il i r"rrn

Programme

INTERVAL ol' l-5 minutcs

Robert Fayrfax 0 4e; 52 1 )

chant

John Tavcrner (r'. 1490-15,1-5)

chant

Tavcrncr

chant

Tar crne r

chant

Tavcrncr

chant

Favrl ax

bas.;e.s
Jamcs Durran
Frank Salmon
Gary Snappcr
Paul Watson

{c****

The Cambridge Taverner Choir
direclor Orvcn Rces

\( ) l)r(l ll( ).1

[)iana Baumann
.krsic I)iron
I lclcn Garrtsitn
l{achcl Ciodsill
(-anrlinc Prcston BclI
M;.rrgatct Sintpcr
Sal lr' -I-crrts

'l'anr a Wicks

u llo.v
Toby Gec
Simon Godsill
Rupcrt Prcston Bell

len0rs
Paul Baumann
Finlay Lockie
Philip Mills
Edwin Simpson
David Thompson

Wc arc rnost gratcl'ul to thc Mastcr, Dcan of Chapcl, and Fcllow's ol'Jcsus Collcgc, lor

thcir kind pcrmission to pert-onn in thc chapel.



John Tavcrncr mav havc come t'rom Lincolnshire, but we have no knowledgp ol'his ltlc
unril I 524 <-tr I -525, when he was a lay clerk at the collegiate church of the Htrll' f 11n11, 

",
Tattcrshall in that county (thc church wherc the Cambridge Taverncr Choir 8a\c lts
rnaugural conccrt). tn t5Z5 he was invited to become master ol-the choristcrs ol a

pr"rfig,,,u, nor, lirundation in Oxl'ord: Cardinal .College, the brainchild ol- Cardinal

Wglsc\,. Tarcrncr ttxrk up his duties there in 1526, but his stay in Oxlbrd was to bc bncl.
firr in l52g Wolsel' l'cll'l'r<tm gracc and his Collegc wcnt into declinc, and u'c nrust

prcsumc that this ivas thc rcas6n for Taverncr's departure in 1530. Whilc rn Orlord
Taycrncr bccamc associatcd rvith a Lutheran faction at thc collegc, but cscapcd
punishmcnt bccausc, as Wolsey'dec_lared, he was'unlearned and nctt ttl-be rcgardcd'.

Tarcrner ma1'har,c returncd directly to Lincctlnshire in 1530. Wc ncxt havc sight

9l'him as a lal,clcrk in thc choir maintained at Boston Parish Church by thc rt'calthl
Guild 9l-St Mar1,, a choir rvhich-like those at Tattershall and Cardinal Collcgc,
Orlix I -w,as largc b1'the standards of the time. By 1537 hc had lel't thc choir, artd

thcrcal'rcr thcrc is no sign that hc continued to bc involvcd dircctly in church music. A

1,car latcr hc u'as rcsponiiblc lirr destroying the rc-nd scrcen in Boston Parish Church. thrs

and othcr cvidcncc show's that hc played his part in the Henrician rcl'ormation. Hou'cr ct-,

thc n'rdcl1,'-know'n claim of John Foxc that Taveqler 'rcpented him vcry much lhat hc had

ntadc songs to Pctpish dittics in thc time ol'his blindncss'ls likcl-v tcl bc-at thc lcast-
cxaggcratcd.

Tavcrncr's Masscs arc rcmarkable not least litr thc varicty o1-tcchniqucs and stvlcs
Iound ii,ithin thcm. ln addition to the threc elaboratc and {-lorid six-voice rvttrks bascd

Lrp()n i-r plainchant cantus l-irmus- Corona spinea (a performance ol-which opcncd our
currcnt scason), ()lrtria tibi trinitu.s (rvith which we cttncludc thc scason in Ely Cathcdral
irn 3 August), and 0 Miclmel-lhcrc are scveral works in relativcl)'morc concisc sty'lcs.

Arneng thcsc thc m()st unusual in:;tyle and striking in source-matcrial is thc Western
Wind Mass, u'hrch is cl'l'cctivclS, a huge set o[ vanatictns upon what was clcarly a scculitt'
rnclodl (though thc original rcmains untraced), heard tn the topmost v<19c in thc ttpcning
scction ol thc Gloria, and uscd ninc times in each section o1'the wclrk. Thc invcntivcncss
rvith nhich Tavcrncr prcscnts thc tune in neu'contexts-in tcrms o[ tcxturc and
harmonv-rs astonishing, and the lact that thc piece is so unilied through thc prcscncc ol
thc tunc makcs this I'aricty all the morc striking. Concrsc thctugh thc piccc rs, it
dcrnonstratcs thc rh.vthmic vitality and exuberancc typical ol-Tavcrner: thls is apparcnt,
lirr cramplc, a[ 'ct proptcr nostram salutem' in thc Credo, whcrc duple and triplc rhythrns
arc sct against onc anothcr. Such triple rhythms cmcrge as a major f caturc of' thc Agnus
Dci. Tar,crncr's structural skills are revealed at the opening of the Sanctus, whcrc thc lirst
itppcarancc ol'thc tune (in thc topmost I'oice) is accompanred by fivc statcmcnts ol'thc
samc risrng scalc ligurc in thc bass.

Tonight, thc f irst Sunday in Lent, we present Taverner's Mass in thc contcxt ol
chants f-rom thc Usc of-Salisbury fclr Mass on that day. The tcxt o{-Rctbcrt Favrlar's
Maria plena virhte l'its rvcll into this context, being a meditatron upon the crucil'ixion.
Thc cxtraordinarily'r'ividness rvith which Fayrfax sets this tcxt of dramatic narrativc
(including glosses upon Christ's words from the Cross) and intensc supplicatron makcs it
onc ol-thc most striking antiphons of thc entire pre-reformation period. Thc stvlrstic
simplicity typical ol'thrs composcr-his music is oftcn lcss florid than that ol-Tavcrncr-
hcrc acts to cmphasisc the tcxt, and thc setting ol'such phrases as 'Matcr dolorosa plcna
lachrimctsa vidcns ruinosa Filium in crucc' (the opening of the f irst fully-scorcd scction ol
thc piccc) bclics any crudc generulisation that English sacred polyphony ol'this pcriril rs

merely a form of dccoration w'ith little affective relationship to thc tcxt. In thc manncr ol'
its expressivenes Maria plena virtute is reminiscent of some of those carols o1-thc pcriod
u,hich treat thc Passion themc.

Fay'rfax rvas probably the most highly respected English composcr ol thc
gcneraticrn bcfclrc Taverner. A Gcntleman of- the Chapel Royal by 1497, hc gaincd his
MusB l'rom Cambridge in l-501 and a MusD three years later. Although hc retaincd hts
Chapel Royal post, he may havc worked at St Alban's Abbey f-rom 1502, thc ycar in
r','hich Quccn Elizabcth of York visitcd St Albans and paid Fayrfax twcnty shillings lirr
an 'Anthem o[ our L-ad.v and St Elizabeth'. This piecc was almost ccrtainly thc antiphon
Aeternce lnu-dis lilium. u'ith w'hrch we cnd tonisht's conccrt. Thc namc ol' thc roval



[)irtl()ncss ts cntph:tslsgd by'lravrlar, u'ho suddcnly rcintrrxluccs thc uppcr voiccs at Lhis
ln)ult \\tthltt rvltat had bccn tt lou'-voicc duct.'l-his sectrctn ol'thc tcxi-a gcncalgsy ttl'('lrttst ' lcuds to a sccond musical climax at rts conclusion, rvhcn thc birtli ol'Cnrlit is
tcrti'ltc'tl: 'r'st.lcsus Dcr I--ilius ltittus in hunc mundum'. Thc piecc cnds-as ci.cs Maritt
ltli'rtrt virlulc -rvith a nrastcrl'ull1, shaprcd mclismatic 'amcn'.

***+*

'l'he next two cortcerts in our series are set to provide a fttting climax to our two-
yeor celebrotion of the 450th Anniversary of John Taverner. In our final concert,
v'e udditionally celebrate the IOth Anniversay of the Cambridge Taverner Choir

Sunday April 2lst at 8.15 pm
Jesus College Chapel
In Nrlornine l)ornini
.lohn'faverner - In Nomine Domini

.John 'lavener - A Prayer to the Hol.v Trinity - World Premiere
(.s;1tt't iul < omntis.siort by tltc Curnbritlge Tut,crner Cfutir)

('onccrt includes urusic by ?rverner. Tye, Tallis. B1'rd and Sheppard
with the viol consort Concordia (directed bv Mark Levy)

'Iincrrrt.r lrlrs llrovirlcd inspiralitln f<tr cr.lntposers up the the present day. and this conceft will chart his

corrtirrr.rirrg irtl'lucrncc. 'l'he /rr Nonrirtt' from Titverner's Mi.s.sa Oloriutihi Trinitu.s gave rise to a whole gcnrL- -

tlrtr irrstrurrrcrrt:rl /l Nonirtt'- erantples of which will be perfonled by thc. acclainred viol consclrt Conc<lrtlia.

Arlrlitionrrlly' we will explore various vocal connections between'Iaverner and his successors. 'lal'enrers

hli.t.ttt (,lotitt tilti 'fritritu.r was thc inspiration fbr thc modern John'favener's A Pruver trt the Hrtl.t,Trirtit,-.
:pecirrllr eorrrrrrissiottetl by the choir and perfornted here in his presence for the first time.

Saturday August 3rd at 8.15 pm
The Lady Chapel, Ely Cathedral

Glorio tibi Trinitos
.lohn Taverner - Missa Gloria tibi Trinitas

(lambridge Taverner Choir Tenth Anniversary Concert

'I'hr' ('lrrrrtrrirlge'lrrverner ('hoir was fontred ten years ago to sing perhaps the finest of 'favemer's six-part

rlrirsscs. thc Mi,r.rrr ()lttriu tibi Trinitus. This was part of a reconstruction of Mass for Trinity Sunday in
'l'lttcrshall. [-incolnshire - one of the churches where Tavemer worked. To mark the tenth anniversary of the

choir. lrrrl to bring our celebration of J-avemer's ntusic to a close, we perform this mass once again, this tinte

ilr olrc ol the l'irrest ntedieval chaJrls in Eurclpe.

Booking Information
Ticket prices: April Concert Sighted t10 (f8): Ltnsightetlt5 (f3)

Augusr Concerr Sightetl f7 (f5): Unsightetl f3 (f2)
Tickcts cirn bc ohtained fionr Corn Exchange Box Office, Wheeler St.. Canrbridge 01223 357851



Text and TFanslations

Aeternae Laudis Lilium
Aeternae laudis liliuni. O dulcis Maria. te laudat vtlx
angelica. Nutrix Christi pia. Jure prolis gloriae cletur
harmonia. salus nostrae rnenroriae omni agonia. Ave
rrtdix. fbs virginum. O sanctificata: Benedicta in

utero nraterno creata. Eras sancta puerpera et
inviolata. tuo e x Jesu Filio Virgo peramata. Honcstis
caeli precihus Virgo veneraris. Regis excelsi fllii Visu

locundaris: Eius dil'ino Iumine Tu nusquam privaris;
Gaude s<lle splendidior Virgo singularis. Issachar
clLloque Nazaphat nec non lsmaria, nati er Jesse
stipite qua venit Maria, atque Maria Cleophae Sancto
Zucharia. a quil patre Elizabeth. matre Sophonia rra{.us

cst Dci gratia Johannes Birptista: Gaudebat clauso
Donrino in rnatrice cista. Linae e.r hoc genere est
Evangelista Johanrres. Annae i'ilia e x Maria ista e st

Jesus Dei Filius rratus in hunc nrundum; Conf'crat nos
rn gautJiuin. in aevunt jocundum. qui cum Patre et
Spiritu Sancto regnat rn unum. Amen

Maria plena I'irtute

l\tlri i.i iik'ri.r i iriuic liiclutis gl irtic nilricl rnircrir'oltlic.
111 1lt)s ;rh hostc [)r()tege . Clemcntissima Mariu vile
pcr- nrcrita ctlrupassionis tuc pro nobis prcce s e ffundc
ct de peccatis nreis eruc. Sicut tuus iliius pc'tiit pro
cruci t'i gerrti hus.'Patcr dirrri te i enoranti bus'. ntagna
pictale pcndcns in lrtn'itnibus dixit uni e x hontinibus.
'rn paradisrl culn l)rrtn l' rs fitccunt e ris hodic'.

Matcr dolorosu ltlena lacrintosa vidcns ruinosa filiunr
in crucc. cr-rn vocc ri'ii.lcosa dixit spcciosa. 'nrulic.r
cianrorosa fi iiunr tuLun ccce'. v'ertens ad ciiscipuiurr.
sic tirit nrandatunt ntiltrcru t'uisse pcr spatiurl. e t

ipsarn consolarc: et sicut de ce bat l'iliunr serv unr
pantt i ssr nr i rtr custttcj i v i I llr('cc [)tunt ()rrn r lt() scr\ r rc.

Di xrt ie sus dilcctionis. 'sitio siriuiunr genuir'. Airdi
orati()nibus nostris tuc ntisericordie. O Iesu. Rex
anrabilis quicl sustulisti pro nobis! Per rnerrta tue
passionis peto venianr atc. Iesu, dicens ciamasti
'f)eus meLrs. cluid dcreliqLristi'.)' Per acetum ouod
gu stii:-ti nc delcli nq uas ntc.'c(',nsu ntn ii.itunr' di r i st i.

C) lesu fili Dci. in hora exitus mei . animam rnealn
susci pe. Tunc spiriturn crtrisit. et nlltrcm gladius
lrrnansivit. Aqua et sanguis cxivit. cx delicato
co!'pore. Prtst ab Arimathia rogavit et lsum scpelivit.
e t Nicodcnrus venit f'ercns mixtruam nryrrhe . O
dolurosa mater Christi. quales p€nas tu vidisti. cortje
tencns habuisti fldcm totius ccclcsic. Ora pro mc.
regina celr. tilium tuum dicens, 'Filr, rn hora nr,rrris.
servi tui peccatis suis indulge'. Amen

O gcntlc Mur.t', t'tt'r'rrull.t'tlu' lil.t'trt lx'ltrtti :cd.1111-'11ti11'rt.f'

urrqcl.r prui.tt'.r'lltcc.ltol.t'rttrr:c ol'('hri:t, rrrirrtilirl lirttl lttt
ugott-\' i.r our :alvutittt. Iluil,.f'lttwt't' ttf'r'it',qitt.t. (,itt' \(tt t'('(l
r()ot, .\'()u *'erc tttutlc blt'.rst'd b.t .r',tLtr' nIul(i tt(tl v rirttlt. ltttlt
utrcl imrrttr< ttlutc irt t hilclhirth' virgirt ttl')\l lt(l()\'('11 rt.f .1'ttru'

.sttrt, Jt'.vt.s. Vir,girt ttor.rhipJt<'tl itt tltc lrLrt' l)t (t.\'<'/'\ rtf llq'att, L'!t,

.t'ou clcligltt [() ,t('(' .\'()ttr sott. iitt' ,tttltiirrtt' kirtq; .t'rttr tu't'

rtowlrcre cleprivetl ol'lti,s divittt' liglil. rcjoil y, trtrrit'trlltrl
l"irgirr rrutre brillian! Ilutt Ilte .tutr. [:.rtrt lrttr. N'tr:trpliitt iuti!
Lrnuria vt'erc brtrtt of'.1 t',rst".r .r'tt'tn..fntrtt r'lti< lr illtrr.t rltr',ut.<.

ond Murt'duu,qhter rl Cle',tplrus. f'nttrt lt,,ly /ut ltitt'irt. tultl
Eli:uhe tlt, duugluar ttf Sopluttriu, x'u.t lxtnt.lttlut ili,. liulttrii .

bt' (ltrd's gru((: lrc v'u,r r( joiq iTls while thc Lrtrd t'ttt
tru'!ttscd in lti.r rrtollu'r': y.'otrtb. OJ'tlti.t lirtt' rt'rt.t.l ,'/ttt !Jt,'

Et'artgcli.st. The dau,qlttt'r tti'rlttt, Mur.v.ltn,u.qitt it'.rttr. rirt'
sorr of (iod. into IIrc v'orltl; thc buriol tt'hi: hltx,d rtttt-ilicLl
li n i tt thc vt t rkl ; lu, b ri tr g,r u s t( ) .jo.\' tt r ul r.' t t' t.t rtt l l ii iit l;i t ii',t', .

vt'lto. v'i tlr the [: u tlttr tt trtl ti r e I I rti t' ( ) lr t t.t t. ft 'r r,il \ u t,,n t'.
Antetr.

ilf urt fitll tt',qottdttc.r.r. dctrtlirttt dn(l ,qttt( (, ntt,tlit t t)f tti< tt \.

ltnttc< ! ttr.fi'ttrrt Ilrc t'rtt'rrt.t. ll'l rt.tl rrtct't ifltl :l'l rtrt. ltt tltt'
ttt(rit.\ t)f .\'()ur li[t, utul ( (tztl)Ll.\.\i(ttL l)(tur (tul t't'tu ltt'tlt't'.s li't
tt.t ttttti tirt 1111'11.1' tttittc itff'cttt t,:. .ltt.t/ (t.\ .\'t)ut \ttn [)t (t\'('(i ft)t'
Iltrt.st' v'ltrt v'trt cruci.l'it'd,'[:utltt't' litrqivt !lrt'rrt. Ir't !lrr't'
ktittt| rtot vlrul thc.t'dt,', itt ,qr((tt lt-tr\t tt.r'ltt, lttutlq ili, rt ,ltr'
,tlttti;t' ltt rtttt, rtf-lltc ntbhcr: ttttti .yutt! .'lrta!r1r' t,,rr tt tll lt,' rt rllr
,tt (' u In ( ) | t,g t t tt r .l u t I t t r.t i t t lttt t'tt d i.t t" .

lllttlllgr o.f'.\rtt'nt ;t.lilll of'lt'ttt t. (t.\ \'(ttt tt'ttlr ltr'rl \t'tu \t'n i,tl
!!l<' i i'i;:'.', ;;f iti':,!t'iti !ii,tt, iti it ;'itit t' ttf ltrol.<'tt l:,t (ri!!\, lt, r,tt,l.
'v'()nr(ut rtf tt'cc1titt,q.lttitoltl .\'(tut- .\(,n'. lttt-tttttq t,, tirt
ditciplt. il tt'u.r ltis conrrttrttrt! lltttl tltL, lti, lrr.r rrt,,tltt t.,r;ttl llt,tl
lii'itttrifitri lttr; iirirl lliii.i ii ti.ii;.fiiruilq iltiil ilir,\, ii,iiir,ririi
tt'(t.\ t)t().\t t't'ttcl.\'lo l)r(.\'(n'( lltc rttir'ttf tt't't tttq ttll

.l t.ttt.t .t1t,,lt4 t,.f'lii: lor'L'..rrl,riii,q. llil ti fi,l llrt ,,rlt,ritotr ,,1 rtll
1t1'rtlllf'. O.lL,.ttt itt.\',,Ltt nt('t( \'lt.rlLtt lr' (ttu f)ttt\'(,t \ t ) l,ittt:
rt-f'lttvt, *'ltut ltuyt' .r'ott lukctt.f't r,ltt tt.\.' lJ.t lttL, ttt'l!\. !,1 \,!'t!!

1:ttt.s.riot7 I tt.sk lturdott. .l t:tt. totr t r-ir'ri ttlottti (ut(i \(uti.'nt\'
()rtd. v'lt.t' lutt'<' .t.rttt.lltt'tttkut trtc ". Il .t llrt, ltillt t ll //r{ \r)//
i.l.\ltil tl,t ;11,1 itltiitidiiii tiit'. 'yi)ii , ; itil. it tt lttllill,,i

() .l esu, .ro71 t,.f ( )ttal . itt tltc lt,,tl' ttf'rrt.t tlt.Lrllt t,'( ('tr t' nt.\- \t )uf .

Tltctt ltc ,qut'( ttl) lltt, ,qltrttt, utrt! il t\',,rrl lttt rt.,rl lnr rrtt,tlrt r'.

Blood urtd t'utL'r llrrn L'd ('Ltl lr()nt lri: lt,,rlt .l 1,11,1t11 r,f

,4rirnathcu o,rkctl llrr lri s lrrtcl.t,trrul ltrrt.ittl .l t,.rttt.,ut,l
Ir'i icrxlctttLt.t <tlttL'ltrittyqirt,q tt tttitlttr(,,f rtt.trtlr. () \t)tt()linl
tnothcr ol'Cltri.tt.nlrut lorrrtt'rlt.\.\'()u ln'/ttld rultl Lt,rtt nt \'()tu
Irturt thc.fttitlt of'tln' irlutli, Clrun lr Itrtt.t fl ,r nt('. tltt('t'ir ttf

ItCttt'r'tt, uttd tu.t'l(, .\,()ur r0tr,'.Sott, itt tltr ltt,ttr,,f tlt,,tllt.
fltr,git c tltc ,tin.t ,l'tli.r \'t)ut' \(t1 unt' ,.\rrtt'rr


