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PROGRAMME

Lludatc puen Donrinum

Adoramus tc Christc

Can[ate Domlno

Canzon settima: L.a N4alfatta(publ. Venice l6O0)

Domine ne in lurore tucr

lrtaniae della Beata Ve rginc Mana

INTERVAI-

O magnum m),stenum

Drxit Domrnus ( l6 I0)

Chnste adoranrus tc

Pulchraes(l6t0)
( Carol i nc Prcstrx B cl l, Tanya Wicks .rrprarar)

L-auda Jcrusalcm ( l6l0)

Claudio Montever-dr

Montcvcrdi

Montcverdi

Antonio Mortarcr

Montevcrdi

Monteverdi

Giovanni Cabricli

Montevcrdi

Montcverdr

Montcvcrdr

Montcvcrdi

sopratros
Diana Baumann
Josie Drron
Helcn Carnson
Bryony L-ang
Carolinc Prcston Bell
Marg:uct Srmpcr
Sally Tcrns
Tanya Wicks

The Cambridge Taverner Choir
direcror Orven Rees

organlst Andres Prior
rtlltt.\ lelrcr:
Toby Gee Paul Baumann
Martin Ncrll Philip lv4ills
Nrcholas Perkrns Tom Salmon
Rupert Prcston Bell Eduin Srmpson

Davtd Th<tmson

basses
James Durran
Frank Salmon
Gary Snappcr
Paul WaLson

Wc arc most gratcl'ul to the Mirster, Deeur ol'Chapcl, and Fellor!'s of Jesus Collcgc, 1-or

their kind pcrmissic)n to perlirrm in thc chapel.



Venrcc,althtlughadcc|inrngecon()mlcporverbyl6(X)'u'assttlltlnc<ll.thcgrcatestmusrcal
ccntresol-all Eur.pc. l'hc."nu".',ftift".ity's musical an6 ccrcrn.nial lifc rvas the basrlica

.iii fr.l"ii iifr" chirrch.l-rhc Dogc) an,J rhi g.rcat pilt,a,.t^ lront ol'rt. In the sccond decade

()l thc scventecnth ccntur\ thc m-ustcal es|odllshmcnt tll St Mark's consistcd o{ a rrutestrrt

( Claud ro Mon tcvcrdr ). 
",.t "r.ii,in, 

,rr" srro, 24 singcrs' nvo, organisls. t-cr11 of 
.i1!:':t.: 

t "n'
\ifS u) f Of :, *.a-s Gr,,r.annL C"U""f il, srriecn ins"trumentalrsts, and t*o rrureslri in chargc

ui in" inr,,-,,r.nt,l music. 
-1 n" rpL"n,iia musical stylcs cultivatcd at St Mark's werc in part a

celebrution of Vencttan t't'';';;ii;''th" Sltt)' of li serenissitna onc famous aspcct ol. thrs

musical splendour is thc cmplol'mcnt of cori spe"al.i' t\\'o or morc choirs spatialll'

r"nrioi..l !nd 
"ng"g'ng,n 

1,ri,'!i," ih. Ch,itrtit m.tel O magnun' mysle.riuln ts:t

il;;i;;;;.ritLt'?-ri1't", ancl is typical in turntng to d:rnce-ltkc tnple metrc for the last

icction ('alieluia').
Montcvcrdr becemen,.r,(ttro at st Mark's in l6l3 and rematned in the post untrl hls

dcrth in 1643. whrlc,n v"n,."-ii","rot" una published sacrcd music rn a rvide varietr .l-

iwl"r. t-.ru, ol- the \\orks hlard tonight- Adoramus te Christe' Cdntate Domino'

it'o'irrirrr"",i"- i,i"iuror" I;';"i th'itt", adoramus le-first appeared in Grulto

flu,*[i:. Motettilihro p*rio-oi 1620 The contra-sts of mocxls and tcxtures within thcsc

picces and betrveen tncm ,rc remark able: in Christe, adoranuts le' for example' the chordal

do:lamation ol rhe opcnrng glt;; it;.t to crtraordtnarl- nstng chromatic scales in imiLrtion

bcrlveen the frvc rorccs ai'quia pLr sanctam^crucem tuim'('*ho, through thy holl

ii,,..'), oi,"t n hrch a solo vt,ice (tenor on the [rrst occasron'. top,tuno-9n.11"..:::3nu) tt

*aJ",iin::r.r,.alcd,at tr,",r,ril.'.rcdemrsti mundum'('hasr redeemcd the world'). In

ijirriir'r" in lurore luo tt" ;rui1,; of rhc opcning, ''ith irs \ rgorous. rrsing.scalcs and

llurrics ol dens€ lmltatr\e cnt'cs, dissolves ai the words 'mtscrere mct, Domtne' ('ha'c

mcr(:\ r.rDonme.Ol-nrtl ),r-'if i'r"p"r,rdeclaimingthc$ordslogethcrandsighing,third:
,"-,fl;,o'prnur, toi<.c. C;ntnte l)ornino (e psalm tert rrhrch bcgins'Srng unto thc l-oro u

noi song') contrasLs u rnp'"-.ltr" npemng ltuittr lilting hemiolJ rhyth.ms-at cadences) wtth

J"pr"iiriJ,rt"r"aftcr, ani 
"rr,.,1r.rp"."t 

fir" gran.i"ut-nf 'quia mirabilia fecit' ('for He has

done marvcllous things') $rth thc dancing short notcs of'cantate et exultatc' ('sing and

rclolcc /.''' " 
Th. de\otr{'n r() Mer\ plalcd a partrcullrll lmp('rtunt part in Venelian.rcligiou'

eulrure.Theannu:rl L'crcm(,ni--prcsrdedbvcrbyrhe-Doge-o[thc'Tlluge'ol Ventcct"

ifr.'*",,*.r'l pi".c on the fcasi ol"the Annunciation of thc Vrrgin. In addition' an icon *htch

\\as among the most pr".,iiu, p.,rr.rr,.'na of the trezlsur\:ol'St Mark's-the Mad.nna

Nic.peia-*,a-s carned rn p;;i;i;;; this fcast and on ihree other Marian fea-sts each

Vcar: thc Punf-icatron. Assumptron, and Nativity of the Vrrgrn..on these (rccasions I. iLmtes

;iirr."gl".."J Virg'n tulorl it'"r" rung b1'the ch.ir_o.f St Mark's. It has been suggested that

l"l,rnli.rJi'r sctiing (Litaniae aiUi Beata Vergirte Maria) for six -voices ^nd
.,rniinuo lfrrst publiihcd in to:o) ma1,, havc begn.wntlcn ro mark the moving of this icon ttr

il;';;';it);;rd"J rltor,,t sil,,r- eipii.tt in the basrnca in l618 The repetitive naturc ol'

thc tcxt and lLs srrucrurc-a r'".r'"*t",id".i series of short invocations-provided challcnges

to *hrch Montc'enlt ,,,r",n t,iti'tp,"t'"'" fashton' producrng a clearly structured work

rvhich is full of contrast
Thc evening scntcc of Vespcrs prolidcd one of the most lmpoftant opportunltles

I.r thc c.mp.sttr()n and p"ri.lirnun.! of polyptronf in northern Ital;- at this penod Beforc

;,;";;;trJV;"'.". ir,1,,ni"r"rii [uJutt"n-'ui"i sctiinS's ol thc psalms and other rtcms for

VcsDers on Ma'an t.,t t. tog"t6"i*iit.t a r"t..tion u"f'n-',rt.t. 1'most of them Manan) for a

.,,,iifi;ilti;il"J'i" loiit'r'rris collection.[ itcms (usuallv kn.rvn todav as 'Monteverdt's

Vcspcrs.) rs somerrmes.";;;;i,;*ii-:r-ssociateci ri'ith Venicc, and with St Mark's rn

oarrrcular. e\en though Monteverdi cannclt have kno$'n whcn he published this music that

i'h"'ili,,i ;;;tr.),,'iit llrrr.'s *.uld fall vacant in the near futurc. Doubtlcss, ho*e'cr'
hc crontlnued to maKc ur",,f i,"rr'r, fromthc l6l0 pnnt once he had movcd to Veniceln

i,rn,gnt's c()nce11 $e pcrfirrr.n t$o ol'the psalms from this ortnt (Dixit Domin &s-sung'

;.r't"?,;;;;,;;i;ccriically allo*s rn the p'nt. wrthout the instrumcntal .tornclli-and
Lauda Jerusaler'1, t<lgether *'tth tlne ()i- thc motets, Pulchra e.s' a scttlng ol \r'ords

i;i,; ih; Song of S,'ng-.-s lor t$() soprano solorsts and continu.. The psalms are bascd

hcarilrcrnthe-rclc\antJhantpsalnr t.ncs,*hichcanbcpickedoutin1)i-Iil DotnittustnLnc



()pcnrnS Dr()tl\c. ln thc bass durrng thc stllo scctions' and-ttansptlscd d()\\.n a tonc t()

pi,,,l;:,,n ...irr,rrd'nur'l dark cl'iect-in thc s.l. tcnor at'Glorra Patrt' ln Inrutu
'.Jeru,sulern a srnglc tcnor part 'sanilrlrchcd' bct$cen t\\'o thrcc-part chclirs has thc psalnl

ti,nc until thc 'dloria P:rtri', rrhen it passcs t() thc sopranos ol choir I and thcn chorr 2

An Early Music Dictionary
MusicalTerms from British Sources
1 500-1 740

Edited fu Grdham Snahle
['hr* irrr.rluable rcfircnce tnrrrk c,,,rt lrrt
dicrr,,rt.trr' .lehnitions oi nrusrcll trr nr
rn I nqlirh .rs usecl and undcrsttxr.l
<1ur'ng thc Rcnaissrncc rnd Ileroqtr.
periodr. I ht diction.rrv.ovr'rs tcrnl\
rclatinq to Instrtlmcnts, pcrlornrrtr.c.
th<rrr .rnd conrposition rnd tirrsr
enrirclr frorr original sources publrshcd

ir F nqlrnd in rhe periotl I i0(i I - 1(l

I hc p,rrp,rsc ir ro revcrl hou tcrnrr rtrJ

.leiirrrrrons rvcrc undersrxxl bv

nru:r.i.rrts of the tinre. using thclf ()s 
'r

*L'rol' I-hc book thrrs provi.les

rnrrr,'ner.rblt ncs insight\ rnt(r nrLl\r( .r\

pl.rrt,1.rnd hclrcl in crrlicr tinrtr
t60 00.€t BB 0 521 41688 4 512 PP

Henry Purcell
The Origins and Development of his
Musical Style

,\Iartiu Adans
I hi' r' rhc lirsr l.o,rk rhon,uqhlr r,,

.rpl,rr< rlrr rrrrrsical str'lc ol lltnrr
l'Lrr.rll .rncl rhc cvcnts *'hirh sh.rpc.l nrr

Jr. clol.nrcnt. ,\drms rc'clls th.rt

.rlth,rLrqh I)urctll wcnt thrruqh .L rrr.rrk,,1

'rr Lr:rL. .lcrclopnrcni. cilar)rlrl).r\\lrrg .lrl

LlrLr.Lrlllr rritlc r.trtqc of sLrri.tcc ih,trtqct
\|.rL.ll clarncnl\.rl hrs srvlc rcrrl.tinc.l

'.s.crrtr.rl rcr.lrng... pcrh.rps th< rttL,st

rn dcl.th .trr.lt oi l'urccll ' IrrLr\ra r\r'l
.lrrcrrrprdd
t40 00 

^er

French Motets in the
Thirteenth Century
Music, Poetry and Genre

-l 
his is the 6rst full-lcnr:th \rudr ril th.

vcrn.rcul:r nrotet in Ihirrc.nlh !rllrLlfv
ljrrnce. J_hc motet trs thr rrrLrtt

prestigious tvpc oi nrusi. of tlt.tr pcrro<1.

lilline r g.rp ben'een tht nrLr.r. ,'l ,he

'r called Notre-Drntt Sch,r,,l .r'r.l thc

,\rs \otr of thc crrlr tirtrrrccrrth
crntrrrt. I [ris book trkes tlrc rttr,'r.

rn.1 rht p.oetn oirhe nt()I(t.t\ tl\
strrtinq-point lnd .tttclnl.t' t,' .,,trl.
to grips rvirh the.*rrs rn tthL.h

nrLrsr( rJn\ rnd p,ret. trc.ittd
prc-crtstlnq Irl.i(trrll. rrc.llrrlq llL!!

rrtclrctr.
f4000net ts8 052r 195199 211 PP

Cambr dge Stud e5 
'n 

Med e!a and Fena ltance

Music in the German
Renaissance
Sources, Styles, and Contexts

Edited by John Knetz
l hn.ollcction <ti toLtrtccn <r*.tr''

cxplorts thc nrusrcrl eultLrrt r'l iilt
(,crnrltr spcrking rc.rlrtt irr tltr.tL, ol
(,Lrtcnbcrq. [)urcr.rrrd Lurhcr I lr.

cr..rIs dcnrrlnstr.ltc tlrt rnrpott.trtt tolr
plrvctl irr (irrrrrrrr rp..rkrrs rrt tll.
dttcl,rfntcnt oi trrutrr trr rltc
I{tn.trs:rnre, lrr,l d,,. Lrnt.rttt rllr
.h.rrr, rrrl *',rrl lrltt'' l lr "'
(,crrnrrrr rlurrng.l aru(t.ll (P().lr {r1 rt'
h istorr.
f45 0O.eiBB 0 521 41159 x 400 oo ts8 0 521 4i045 q lo0 pn
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