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Lobet den Herrn. alle Heiden

Lobet den Herrn. alle Heiden
Und preiset ihn. alle Vdlker.
Denn seine Gnade und Wahrheit
Waltet iiber uns in Eu,ickeit.
Allelu-la!
(Psalm 1 I7)

Lobe den Herren, meine seele

Lobe den Herren. meine seele. und vergiB
nicht, w,as er dir Guts getan hat.
Der dir alle deine Siinde vergibet und
heilet alle deine Gebrechen. Der dein
Leben vom verderben erloset. der dich
kronet mit Gnad und Barmherziekeit.
(Psaim 103)

Deutsches Magnificat

Meine Seele erhebt den Herren, und mein
Geist freuet sich Gottes, meines
Heilandes.
Denn er hat die Neidrigkeit seiner Magd
angesehen; siehe, r'on nun anwerden
mich selig preisen alle Kindeskind.
Denn er hat srosse Ding an mir getan, der
miichtig ist und des Name heilig ist.
Er iibet Gewalt mit seinem Arm und
zerstreuet die hofftiltig sind in ihres
herzens Sinn.
Er stdsset die Geu'altisen \/om Stuhl und
erhoret die Niedrigen.

Die Hungeri_sen fiillet er mii Gritern und
liisset die Reichen leer.
Er denket der Barmherkeit und hilft
seinem Deiner Israel auf u'ei er geredt hat
unsern Viitern. Abraham und seinem
Samen er.r'iglich.
Ehre sei dem Vater. und dem Sohn. und
auch dem Heiligen Geiste: rvie es war im
Anfang. jetzt und immerdar. und von
Eu'i_ekeit zu Ew,igkeit. Amen.

Jesu. meine Freude

Choral
Jesu. meine Freude.
Meines Herzens Weide.
.lesu. meine Zier:
.Ach. u'ie lang. ach. lange.
lst dern Herzen bange"
Llnd verlangt nach dir!

Praise the Lord, all ye heathen

Praise the Lord. all ve beathen
And praise him all ye people
For his crace and truth
Reiqn over us everrnore
Alleluia!

Praise the Lord, mv Soul

Praise the Lord, my Soul, and forset not
all his benefits. Who forgiveth allthine
iniquities: u,ho healeth all thy diseases.
who redeemeth thy life from destruction.
who crou'neth thee u,ith lovinskindness
and tender mercy.

German Magnificat

My soul doth magnifu the lord, and my'
spirit hath rejoiced in God
my saviour.
For he hath regarded the lou'liness of his
handmaiden: behold, from hencefonh all
generations shall call me blessed.
For he that is mightl'hath ma-enified me.
and holy is his name.
He hath shou'n strength u'ith his arm: he
hath scanered the proud in the
imagination of their hearts.
He hath put down the mighty from their
seat. and hath exalted the humble and
meek.
He hath filled the hungry u'ith good
things. and sent the rich empt-v a\\,a\/.
He remembering his merc),, hath holpen
his sen'ant Israel. as he promised to our
forefathers, Abraham and his seed for
ever.
Glory be to the Father. and to the Son"
and to the Holy Ghost. As it u'as in the
be_einning is nou'and ever shall be. u'orld
u,ithout end" Amen.

Jesu m1' jol'

Chorale
.lesu rnv jo1,.
Delight of m1,heart.
Jesu mv inspiration:
O hou'ntuch longer
Must mv heart be in aneuish
And long for theel



Cottes Lamm. mein Brziutieam.
Ausser dir soll mir auf Erden
Nichts sonst lieber werden.

Motette
Est ist nun nichts verdammliches an
denen. die in Christo Jesu sind.
Die nicht nach dem Fleische u'andein.
sondern nach dem Geist.
(Romans 8:1)

Choral
Unter deinem Schirmen
Bin ich vor den Sttirmen
Aller Feinde frei.
Lass den Satan u'ittern,
Lass den Feind erbittern.
Mir steht Jesus beil
Ob es itzt gleich kracht und blitzt.
Ob gleich Siind und Holle schrecken;
Jesus u,ill mich decken.

Trio
Denn das gesetz des Geistes, der
da lebendig machet in Christo Jesu,
hat mich frei gemacht von dem
Gesetz <ier Siinder und des Todes.
(Romans 8:2)

Choralvariation
Trotz dem alten Drachen.
Trotz des Todes Rachen.
Trotz der Furcht dazul
Tobe. Welr und springe,
Ich steh hier und singe
In -ear sichrer Ruh.
Gottes lr4aclit hiilt mich in Acht.
Erd und Ab-erund muss verstummen.
Ob sie noch so brummen.

Fuge
Ihr aber seid nicht fleischlich.
sondern geistlich. so anders Gottes Geist
in euch u,ohnet. S/er aber Christi
Geist nicht hat. der isi niclit sein.
(Romans 8:9)

Choral
\\reg mit allen Sch2itzen.
Du bist mein Ergotzen"
Jesu. meine Lustl
\\'eg. ihr eitlen Ehren.
Ich mag euch nicht hdren.
Bleibt mir unberr,usst !

Elend. Not. Kreuz.
Schmach und Tod
Soll mich. ob ich viel muss leiden.
Nicht r,on Jesu scheiden.

Lamb of God. ml chosen one.
\othing on this earth can so u in our
devotion.

Motet
There is therefore no\\,no condemnation
to them that are in Jesus Christ. who u,alk
not after the Flesh. but after the Spirit.

Chorale
Under thv protection
From the ra,sing of the enem1,
I am ever free.
Thou_eh Satan finds me
And evii shall oppress me
Jesus is at my side!
Through life's stonns and strife,
From sin and hell.
Jesus u'ill protect rne.

Trio
For the larv of the Spirit of life in Christ,
Jesus hath rnade me free from the law of
sin and death

Chorale Variation
I spurn the evil one.
The jau's of death
And all my fears,
Though the world mav rage anci roar
I stand here and sing
In such secure peace!
God's might protects me:
Eafih and hell are mute,
Their turmoii silenced.

Fugue
But I'e are not in the fiesh. but in the
spir-it. if so be that the spirit of God drveli
in I'ou. Nou'if anv man ltave not the
Spirit of Christ. he is none of his.

Chorale
Hence all earthly, splendour
Thou art my treasure.
Jesu. my'delightl
Hence fl eeting pleasures.
I do not hear vour voice.
Leave me unmolestedl
Distress. need. the cross.
insult and death
I rvill gladly suffer
So iong as Jesus does not desefi nre.



Bach's Motets: 'Lobet den Herrn' and 'Jesu. meine Freude'

"N4otet...is a notated musical composition. heavilv adorned u'ith fusue and imrtation. based on a biblical rexr
and purelv for singing u'ithout instruments (apart from the thorough bass). Hou'ever. the yocal parts can also
be filled out and strengthened u,ith all kind of insrruments."

.T.G.Slalther's definition (in his lr4usrcalisches Lexicon of 1132) of the moret of Bach's era rs
significant both for its clariN' and its vagueness: motets are works based on bjblical rexts (and. rncidentallr.
chorales) u'ithout the madrigalian elements of cantatas and their concomltanr musrcal forms of recitatii,e and
da capo arias; all the musrcal lines are sun-g. either unaccompanied or doubled bl, r,arious rnstrumenrs. No
details are 

-Qiven of the purpose of the form and few references are made to the musical deyices emplo_r,ed.
lndeed a variett' of u'orks beion-e to the -senre of motet: both those u'ritten in the tradition of Renaissance
polYphony. performed svsry w€€k in the Lutheran liturg}' and the staple diet of the lesser choirs under
Bach's -jurisdiction, and those writren for special occasions.

Bach's compositions in the second categon' are the only u,orks of their kind; all elements of their
styie and form can be traced in various compositional traditions, but as occasionai works. employin_e all the
talented singers at Bach's disposal thev are unique and unsurpassed. Ir{ost seem connected q,ith funerals for
imponant fi-zures in Leipzig. although some material ma1' come from earlier stases in Bach's career.

It is impossible to isolate a single stylistic halimark for Bach's motets. The exclusivel)'r'ocal parr-
rvriting demands complete and satisfactorv textual underlav in everv voice, so no parts can be mereil,
supportive or decorative. Chorales are an important structurai influence. particularlt, in Jesu. meine Freude.
based as it is on a single chorale. Bach inherits much of the declamatory r,ocal srvle from the age of Theiie
and Buxtehude (e.g. "Trotz dem alten Drachen"). Many elements not normalll.' associated u'ith purell,
choral music are also present: aria-stvle in "Denn das Gesetz des Geistes" and "So aber Christus in euch ist"
and much u'riting that is virtuallv instrumental in texture. Indeed the interchange between vocal and
instrumentai idioms is particularh' well demonstrated b1' "Gute Nacht" u'hich is virtually a rer.r,orkin_q of (or
perhaps the model for) the Largo from the violin sonata in G. B\\ry 1021.

Svmmetry is an important principle in several of Bach's works. such as some of the earlv cantaras
and the Credo from the Mass in B lt4inor. However. there is no clearer exampie in Bach's enrire oeuvre than
Jesu. meine Freude, u'here the central axis falls on the fugue "Ihr aber seid nicht fleichiich" making the
central point that one overcomes death through turning from the earthlv to the spirirual.

'Lobet den Herrn' is somethin-e of the black sheep amon-q Bach's motets: survjvins in no sources
that can be remotelv associated with J.S. Bach. manv have questioned its position amon,q the authentic
u'orks. It is certainl),at)'pical in presenting only'four vocal pans: moreover. ir cannot be performed u'ithout
organ accompaniment since the vocal bass part does not provide the complete bass line necessarv ro support
the upper parts. There are no choral verses and no firm division into indivjdual moventenrs talthough rhe
final 'hallelujah' does stand someu'hat apart bf introducin-e triple time). A recenr discoyery of a late lSth
centuT manuscript q'hich ascribes the u'ork to 'Signor Bach' perhaps makes the authenticiti' of 'Lober den
Herrnr more secure than it might otherwise have been. Certainlf it is not impossrble that the rvork mav come
from Bachrs immediate family or student circle. but no-one has vet come up uith a more plausible composer
than Sebastian himself. Apart from the general skill cf its u'orkmanship and its rncredible densi6, of notes rt
contains several turns of phrase that seem to relate it to the 'true' Bach motets.

Schiitz: Lobe den Herren and Deutsches Nlagnificat
'Lobe den Herren'corles from the very outset of Schijtzts compositional'career. his Opus 2. rhe psalmen
Davids of 1619. As the composer himself'notes in his preface. these polrchoral psalms settinss oue rherr
stvlistic'foundation to Schtitz's teacher Giovanni Gabrieli. \\'hile much of rhe harinony and melodic sesrure
is virtually indistinguishable from this older Italian school. Schr.itz's rnsight inro the rhetorical porenrial of
the German language alreadv places him in the forefront of Gerntan contposers. This setting of psalnr 103 is
one of the trvo pieces labelled 'konzert' or Concerto. This means that. in addition. to the antiphonal sections
there are sectiotts for the'favourite' singers rvho perform indirrdualll,and in conrbinarion. The repl aiso
si-enifies a more modern. expressive stvle for these'concerted'sectiolrs. sontethine $'hich brings sacrc.d



ll.lusic much closer to the recitattonzrl stvle of earlv opera and monod-v. In this setrins the older. pol'choral.
stvle is used to frame the concerted sections. funcrioning as a dance-like ritornello.

Its old-fashioned connotations notu'ithstanding. Schutz never entirel\ abandoned rhe prollchoral
idiom. Indeed he returned to it for u'hat u'as virtuallv his last u,ork. the German \4agnrficar of' l6? I u hich.
accordinc to one of the sources. he designated his 's\\'an song'. In returnine ro the idiom of his second opus.
Schtitz clearlv saw a virtue in maintarnins some consistencl of st1'le. The remarkable chronological gap
betu'een these tu'o pieces also epitomjses an aspect of the seventeenrh century that makes lt so cltfficult to
understand todal': the stl'listic stasis coupled u,rth remarkable innovations. experiments and changes in the
use and composition of music. the Iack of a discernable thread of stl,listic development ri'ithin a centur' of
revolutions and restorations. If the \4agnificat shou,s an advance on the early psalm settings it is rn influx of
expresslve 'concerto' elements into the actual textures of poll,choral writing. a refinement of detail and a
sumpruousness of textual expression u.,hich alu,aYs just aYoids the excessive.
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Ftirchte dich nicht; Singet ciem Herrn
J C Bach: FUrchte dich nicht

Schiitz: Sin_eet dem Herrn
u,ith
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Tierra de N,Iaria Santisima
N{usic in honour of N,Iary, from the Golden Age of Seville

\\rorks b,v Peilalosa. Alonso Lobo. \zictoria and
Guerrero (marking the -100'h anniversarv of his death)

Ou'en Rees - director

Tickets f8 (concessions f6) from
The Cambridge Corn Exchan_qe Box Office

01223 3578-51
(tickL'ts for the Julv concerr uill be on sale fronr the becinning of N4ay,t


