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PROGRANTNIE

Giovanni Gabrieli Q. 1555-1612)

Jubilate Deo

O magnum mystedum

In ecclesiis

Instruments: Canzon 3 a6 (1615)

Hodie completi sunt

INI'ERVIL of l5 ruutcs

Hei nri ch Schritz (1585-167 2)

() bone Jesu, tiLr Nlari:t (S\\\' -+71)

.\ch Hetr, du SchiiFl'cr (SW\r l5()

Deutschcs \ilLgrutlcat (S\{\' 491)

Instruments: Ich bin ein rechter Weinstock (SVTI 389)

Hetr, rvenn ich nur dich habe (S\X\'280) (from rhe trIaikalisrhe Exeqaien)

Selig sind die toten (S\t\.391)

Sineet dem Flerrn (S\X\- 35)

Cambtidge Tavetnet Choir
Ower Ree.s- dinclnr

Sopnmos.Josie Diron, Grace Nervcombe, Caroline Preston Bell,
Iirte Semmens, Rova Stuart Rees, Sallv Terris, Tanva \{'icks

. llraL: f'lelen Gartison, Helen Gean', Flester Higton, i)ar-id ThuLasun
I:zor.': IieLir Leach,'Ibm Salmon, Paui Stapler', Edv"ir SLmpson, Neil f'hornton

Ba.r.re.r: Keitir Br1'ant, Rupert Preston Bc11, FIarrv Ser.er, (iarv Snapper

I l\Iusici della Contessa

(.0rne/t: I)a:'rd.Jtrrett lhock, Stephen Cassicl, Whync Plummer
5ackbil/s: Dave lodd, David lierguson

C r rta l: KacheL H aggarn'
lTrary'ua: \,[ike .\shler'

I I ; r,,: \lith.rt I L3.rer rr



In 16t10, \'enice rvas among the most prestigious musical centres in the u,-otld, and acted as a
megnct iot those rvishing to hear ot learn the latest musicel st1-les. ,\t the centre of Venetian
music stood the great basihca of St llatk's, the musical estab[shment of s,'hich included nvcr
r,rgJfllsts:rs t-eLl rs the chutrmaster. Holdets oi these posts inciuded the rincle and nepherv
\ndrea and Gtor-anni (labtich, u.'hose in their sacred u.orks plaved a ctucial role in rhe devel-

opntent of the grancl srules characteristic of rvhat rvas to become knor.vn as the 'colossal ba,
rocpre'. Thrrs music exploited dtamatic contrasts berrveen different pedorming force s: muluplc
choirs, in-.truments, and solo r-oices. It is a mrth that the high gallerie s of St Nlatk'-s basilica
s'ere used rcgularh For the pcrF,'rm.rncc oi such p,'lrchorJu,'orks: rathcr, the main petforming
spaccs in the basilica were two great pulpits eithet side oi the quire screen. 'I'he combin:rtjon of
solo rvrtting, instrumental dtornelli, and chorai sections Lht- L/)nLertLtra sn'le - is famously dem-
on-rrJICtl inL,r,,ranru(i.rbric[': !a,.11;tl.t.thchrls,,Jemon*trarssrhep,,r\it-1''11 cleplo'meniof
'rstr:rins': rnthispicce tndinHolieLontl:/eti:ant(amotetforPentecost)therelrainrvordis"\lle-
lute'. {) nrtqnum m,y.;tuium is a porverful e\ocation of the mvstetv of the Incarnation at Christ,
mas, scoted irrr nvo chors, one of hlgh r-oices and the other of kxr', r.vhile-/zrbi/a/e Deo is a jovful
eight-roice setung oi a text combirung \-erses tiom valous psalms.

'-l.he n:usic of (],rbrieLj rrJ trlonter-erdi (-*'ho rrrdr.erl at St Nlxrk's rhe reir atier (iabriclt's deai1l)
:cht. l.,l .rrt ittte nrli,,n.il rqlul;iLiun ihanks in l,rrge p,rrr ru ihc porlslef rlrq \ r'nuri.rn nrcr:rc
printinu inllirstn', but theit role as teachets rvas :rlso rmportarrt. In 16{-)9 fhe vollng He inrich
Schutz s'as scnd r,:r Venice to srudv rvith Gabrieli br his paton and emplover Landgtar-e
\lorirz, t ho peiJ SchLitz a supcnd t(' m.1kc lr.rs srar- in Itah- p.ssible. Scirutz remained in Venic:
fbt morc than three \.ears (untii Cabrieli's death), urnci rcceived trom GabrteLi:l riu(,r,rui truining
in composition ancl org2n piar-ing, In the 1620s -lchiitz rcturned tu ltrlr', in f.Jrt to str-rdl rvith
\fonter-erdi. l'he results oi thcse ItaLian sojoun-r-s;1re readih.apparenr in Schrtz's music: Schiitz
dcleloped a rhetoricrl-musical llnguage (suited to Getmzrn terts) rvhich often erploit-s the dra
metic pi)ssibilltics oi eltetnation bett'een different periorming torces,:rnd shich relies on the
clelices of heightcned rcpctidon helrd also rn the music oi Gabriel-t. h O uonc.[e:u..liii r\lttrid
1tl.re onlv Llrin terted piece br Schritz pctturmcd t,rrught) solo r-etses alternate u-ith a tefrarn,
chorus in simple but erpressile chordal declamation. Dillogue benleen ts'o equal choirs is the
lresis rri tht l)trt.t;lu.i .\[4niliL,t/ and the celebratorr, psalm-se tting .l)nqet iltm liilrz uith rvhich
our ct)llcert encls.'['he cokrurFul'rvord pdntine'- direct m.rtchins rrf r-ctbrrl c,]ncepts rvith mu-
sic irnes - can be heard particularlr- vilitllv tn .\'tliq.;intl llr Tole n, r.vith its clocatior-r oi the pcrce
cnj,-r,-ed br, 'thost- that dic in thc Lord'.


